Since the tumultuous events of 1989/1990, writers, film-makers and academics have responded to, reconstructed and reflected upon the process and impact of German reunification. Each milestone anniversary has generated a wave of new publications, thereby demonstrating an ongoing fascination with, and evolving interpretations of, the literary and cultural legacies of the German Democratic Republic (GDR) within a united Germany. In the years which have elapsed since the fall of the Berlin Wall, certain broad narratives of events have been established within general discourse, while access to unpublished materials and personal accounts has increasingly allowed a rich cultural landscape to be explored, both on its own terms and as an important foundation to our deeper understanding of contemporary German society.
This bilingual volume is split into three strongly interconnected sections. While their intentionally open headings ("Responding", "Reconstructing" and "Reflecting") provide some guidance for the reader, all contributors respond, reconstruct and reflect on reunification and the legacy of GDR literature and culture. Chapters which revisit key works engaging with the Berlin Wall and the Wende period combine with personal reflections from writers and academics who look back upon their experiences of that time and consider the legacy of GDR literature and culture from their respective East and West German backgrounds. These reflections re-emphasise the vital contribution literature can make to an understanding of broader cultural contexts by casting a light on nuances all too frequently overlooked or ignored.
Responding
Within the opening section, contributors, many of whom have spent decades engaged in GDR Studies in a variety of academic traditions, were invited to "respond" in turn to those creative responses they considered central to their understanding of the GDR and the events of 1989/1990.
The wide range of genres selected underlines both the diversity of GDR cultural production beyond the prose and poetry to which it is often reduced and the importance of the GDR as an impetus to writers within the borders of the GDR and beyond.
In the first contribution, "'Like a Dream': Film, Fears, Fantasies and Nightmares of the Wende", Nick Hodgin reveals how media representations of the fall of the Berlin Wall provide competing responses -contesting narratives of events -from the standard images broadcast around the world to the fragments of personal memory-building now held captive on online video channels and internet websites. Hodgin explores how long-held dreams of freedom and a better future turned for many into a seemingly chaotic series of unreal moments which created an increased sense of alienation and bewilderment. Indeed, for many, the dream threatened to become a nightmare. Hodgin argues that Jens Becker's Grönland, "the first film to respond to the GDR's disintegration and to explore these shifts between dream and reality", explores the theme of the carnevalesque in grotesque and chilling tones. By tracing the mental disintegration of its main character Ypsilon, Becker's film provides "an abstract and sometimes elliptical narrative that matches the disorder and unknowability of the times". Becker's response is self-reflective, challenging both portrayals of events around him and the very nature of his chosen genre.
The second chapter, Marieke Krajenbrink's "'Wir alle blicken jetzt auf uns zurück':
Revisiting the Portrayal of the Wende in Botho Strauß's Drama Schlußchor", offers a unique revisiting, not only of the West German dramatist's 1991 play exploring "the awkward encounter, full of misunderstandings and marred by mutual stereotypes" as East meets West, but also of the contributor's own engagement with the work two years later. Strauß's Schlußchor, of course, invokes Beethoven's Final Chorus from his Ninth Symphony; in an equally intriguing moment of intertextuality, this link between past and present is echoed in the handwritten fragmented score of Beethoven's work which symbolically constituted the central focus of the exhibition room "Zusammenführung und Neuformierung" where Frank Hörnigk's video reflections on the Wendezeit (transcribed in the third section of this volume) would be broadcast. In relation to Strauß's work, Krajenbrink demonstrates how, nearly a quarter of a century later, the altered political and literary landscape demands a new reading of the text, shining light on hitherto unexplored aspects previously cast in shadows and reinterpreting the significance of specific dramatic elements. Of particular import is the recognition that Strauß's technique of using a lone character who cries out "Deutschland!", once so controversial in the nationally sensitive period immediately following the Wende, might in the intervening years be received less nervously by a public more comfortable with a growing mood of patriotic pride. 
Reconstructing
In the second section of this volume, we chose the term 'reconstructing' as a guiding concept, selecting contributions that not only analyse constructions of the past but also afford us broadening and enriching perspectives of past and present, reclaiming past and current complexities, restoring nuances and rediscovering overlooked or often forgotten authors, genres and questions of differing receptions. In short, our aim is a broadening of perspectives.
Hugh Ridley's chapter, "'Nach einem Lenz, der sich nur halb entfaltet': Aspects of the Seiler's novel, set on Hiddensee in the summer of 1989, the radio, called Viola, turns into a character and, as Egger argues, an additional narrator, adding ʻherʼ voice to a polyphonic narrative space, and providing, almost literally, the soundtrack of events leading up to the end of the GDR.
Egger demonstrates that the radio provides us with pluralistic narrative modes and alternative models for reconstructing the past: contradicting, echoing, questioning each other and adding to an insightful and multi-layered description both of the alternative and almost surreal community on Hiddensee as well as of the GDR as a whole prior to its disintegration in the wake of the fall of the Berlin Wall. Remembrance here is seen as transgressive historiography, challenging simplified historical narratives with its poetic dialogue.
Reflecting
This third section gives voice to figures from the worlds of literature, the arts and academia. Email interview proved to be a most successful format in yielding rich and deeply emotional responses. The interviews were semi-structured, with a common set of core questions that were emailed to contributors and to which they were invited to respond in writing. This facilitated a level of reflection that may not have been possible during a face-to-face interview.
While the interview with Therese Hörnigk was conducted face-to-face in the summer of 2015 by
Jeannine Jud, the questions had also been emailed to her in advance. We chose to call this section of the volume "Reflecting" in order to emphasise the importance of this personal and reflective dimension when revisiting the events of 1989 and beyond, while also foregrounding the level of engagement with which our interviewees had responded.
Recollections by the late Frank Hörnigk provide a fitting, if poignant, opening to the section. 13 The an "Ort der Zwischenräume und der Zwischentöne" encapsulates the nuanced approach adopted by our interviewees, all of whom emphasise the necessity of such an approach if we are to deepen our understanding of the legacy of GDR literature and culture.
Frank Hörnigk's memories of the late 1980s and early 1990s contextualise the reflections which follow by reminding us of the euphoria and sense of hope which the fall of the Wall evoked in so many -the climax of what he, with a nod to Enzensberger, terms a short "Sommer der Anarchie". 14 He offers fascinating personal insights into the experiences of academics and researchers as they navigated an institutional landscape which was undergoing a period of fundamental and radical change. Ruptures (what he terms "Brüche") and continuity are central 13 Professor Frank Hörnigk was one of the most active contributors at the 25 Jahre Mauerfall conference in Autumn 2014 and was earmarked from the beginning, together with Therese Hörnigk, Katja Lange-Müller and Kathrin Schmidt, to reflect further on their experiences of the fall of the Wall and its aftermath. Following Frank Hörnigk's untimely passing in early 2016, we were fortunate to receive permission to include in this volume the transcript from a 2010 exhibition, WeltWissen: 300 Jahre Wissenschaften in Berlin, in which the German Studies scholar reflected on the changing academic culture in which he found himself. We are particularly grateful to Jochen Hennig, the original curator of the exhibition, for his support in supplying both the text and image for this contribution and for his valuable contextualisation of Hörnigk's reflections. themes in Hörnigk's account of this period. Indeed, these dichotomous, yet inherently connected terms may serve as a metaphor for the implosion of the GDR and for the afterlife of the literature and culture emerging from a suddenly defunct state. These writers and critics experienced the fall of the Berlin Wall as a caesura, a severing with the past on many levels; however, all of them emphasise the continued relevance of GDR literature and culture for contemporary society.
As discussed earlier in the introduction to this volume, the term 'GDR literature and culture' is not an unproblematic one, however, and, unsurprisingly perhaps, this point is taken up by several of the respondents. Katja Lange-Müller, for example, dismisses the term as an "unsinniger Begriff", while Kathrin Schmidt explains that the prefix "DDR-" should be understood simply as a "chrono-geographische Vorsilbe" used to denote the literature and culture emerging from the GDR in just the same way as it could denote sport, fashion and food from that same state. Significantly, Schmidt argues against what she describes as the ideological appropriation of the term. Drawing attention to the negative consequences of just such an appropriation, Therese
Hörnigk notes how "die im Osten entstandene Literatur mit ihrer Staatsangehörigkeit definiert
[wird]", thus becoming a literature defined by exclusion and separation and acquiring a "Status von Aus-bzw. Abgrenzung", as she puts it.
Many respondents openly share their reactions to the fall of the Wall, a momentous event that unleashed often pent-up emotions. Hannes Krauss selects the fourth, rather than the ninth of November 1989 as the crucial date from this period -he remembers the "Aufbruchsstimmung"
evoked by the mass demonstrations on the Alexanderplatz and his own deep-seated hope that this sense of possibility and desire for change could herald a political alternative to both the GDR and the Federal Republic of Germany. For several respondents the collapse of the GDR brought forth conflicting emotions -Reinhard Kuhnert, for example, recalls the joy with which he greeted the end of division, but also the worry that he would have to face those who had triggered, at least in part, his decision to leave the GDR several years before. Such retrospective re-evaluation of this period uncovers feelings of disappointment that a coming together of both states did not, in fact, transpire; the inequality that Reinhard Kuhnert foregrounds in the title of his contribution is echoed by Hannes Krauss in his description of unification as an "Osterweiterung der alten
Bundesrepublik".
The immediate post-unification years were turbulent ones for writers from the former GDR as they were forced to re-evaluate their role in society. Confronted with the implosion of an entire political system within and often against which they had written, they experienced a sudden and definitive loss of function. Reinhard Kuhnert notes how the initial post-unification years were characterised by a conspicuous lack of literary engagement -the "Sprachlosigkeit der meisten DDR-Schriftsteller nach dem
Mauerfall", as he puts it. Our respondents emphasise the necessity of temporal distance from such tumultuous and historically significant events in order to process them individually, but also in literary form.
A recurring theme throughout all of the reflections is the need for a more nuanced If literature's function in the GDR was that of an "Ersatzöffentlichkeit", fulfilling a complex role as a substitute public domain, contemporary engagement with the literature and culture emerging from that state must recognise this complexity. As such, Hannes Krauss's understanding, to which reference was made earlier, of the role of literature as an "Ort der Zwischenräume und Zwischentöne in einem meist schematisch struktuierten Diskurs (schwarzweiß bzw. gut-böse)" is particularly fitting for our volume. A literature that fully appreciates and explores East German identity can result in a (necessary) challenging of perceptions, both of self and of other -"Revision verfestigter Selbst-und Fremdbilder" is how Krauss puts it. The wealth of experience which the respondents so generously brought to this volume has yielded rich 15 Wolfgang Emmerich, Kleine Literaturgeschichte der DDR: Erweiterte Neuausgabe. Leipzig: Kiepenheuer, 1996, p. 13. 16 Ruth J. Owen, "The Ex-GDR Poet and the People", German Life and Letters, 52.4 (October 1999), pp. 490-505 (p. 490) .
